
Welcome to the Manukau newsletter, before I go any further I would like to apologise for any errors, some-

times my brain works faster than my fingers so if there are any spelling errors it doesn’t mean I can’t spell it 

means my typing is terrible.  If anyone has anything they wish to contribute I would love to hear from you. 

Ideas, websites, events, comments, jokes (clean)  or anything that makes for an interesting and entertain-

ing  newsletter.  

Editor is ME, Pauline Smith, email is reinlese@ihug.co.nz for all the articles that you are going to send me. 

PRESIDENTS MESSAGE. FEBRUARY 2017 

 

The start of this new year is a good time to move towards getting greater  

personal satisfaction from your photography. 

Make it interesting for yourself.  Follow your emotions for subject matter  

and ignore what you think others might. Be selective in your subject  

choices. Give the Set Subject a miss if it’s not your thing and explore. 

Put your own stamp on your work. 

Be prepared however that in the judging process that if you go outside the  

square you might receive some setbacks from time to time. What will have  

been more important to you is that you will have done it your way. 

2017 could well be your year. I am going to try and make it mine. 

 

John. P 

 

 

 

 

Photography is the art of observation. 

It has little to do with the things you see  

and everything to do with the way you see them. 

Elliot Erwitt 



 

1.  The points system has been revised to include a bonus point for both Set Subject of the night and  also Open. 

 2.  In an effort to grow membership we have established a Newcomers Grade 

  
• A new member can elect to join as a Newcomer or in our regular Open grade 

• A Newcomer can stay as such until they have achieved 6 Honours at that grade, then they move to the general ‘Open’ grade.  

• A Newcomer can also elect to move to open grade before this time, after discussion with an officer of the club. 

• The maximum number of months as a Newcomer is a 12. 

• If the member transfers to Open grade before the 12 months is up, their points for that calendar year transfer with them, and count 

towards the regular points competition 

• If the member stays in the newcomer grade for 12 months, their points count towards what is currently the “encouragement” tro-

phy, which will be presented to the Newcomer with the highest points. 

Please, if you know someone (else) with an interest in photography, encourage them to join us by bringing them along on Tues 14 

and/or forwarding this email. As NEWCOMERS they will be required to indicate this on their entry 

3.  External   Competitions:  If you wish to have your results published in the Newsletter please      

send them to me.  reinlese@ihug.co.nz 

We are also adding a short segment to club night, along the lines of the Show and Tell evenings we ran last year, in an effort to make 

club night about more than competition. The Show and Tell evenings were well received, but members did not always want to come 

out twice in a month. We have called the segment “Twenty in Ten” where a member will have the opportunity to share 20 images in 

ten minutes, with 5 min discussion afterwards, where we can pick the brain of the sharer. Chris Jaggs is up first, sharing some work 

from his recent trip to the Amazon. 

We would also like to advise that there have been a couple of amendments to the Set Subjects for 2017. Our NZ Natural History com-

petition now stands alone, and has been replaced as a set subject by “Shadows”. We have chosen “Something Old, Something 

New” (Either old, or new, or both) as our Set of Four set subject for the year. This had similarity to our set subject of “old”, so this has 

been replaced with “Auckland”. Both new set subjects came form member suggestions in 2016, as did all the others. SEE NEXT PAGE 

FOR  SET SUBJECTS 

And lastly - subs are now due.  Members will be afforded one month’s grace if they have entered but not paid on February club night. 
Easier to pay before or on the night  

 

 

New members are welcome to join is as visitors for two months before committing to join. You may also test the waters with an entry, 
and points will count if you choose to become a financial member the following month, 

If you’re paying via internet banking, please include your surname and membership type in the payment details. Please send your pay-
ment to ASB 12-3028-0493197-00. 
Annual Subscriptions: 
PSNZ members: Senior $60, Couple $95, and Junior (Under 19) $35 
Non-PSNZ members: Senior $65, Couple $105, and Junior $40 



 

                                            IMPORTANT REMINDER—ENTRY SUBMISSION FOR CLUB NIGHT 

Each month about 10 days out from competition night, a reminder is sent to all club members to remind us of the 

Set Subject and how to submit.  The close off date and time is always published in this reminder as well. Entries 

close at 12 midnight on the Friday prior to our Club night. This gives a respectful time to our digi-tal convenor to 

prepare the entries for Club night. In fairness to all members entries submitted after 12pm midnight will not be ac-

cepted. Please don’t be offended if you are late with your entries and they are not put through for Judging. 



Canon on Line December 2016 

 

Congratulations to Bryan Lay Yee for his 2nd placing in the Canon on line competition and to 

Lyn Fothergill for her 4th placing in this competition as well. Very nice to see 2 Manukau 

members up there. 

Set Subject for March, Round 

                     Judge for March is Chris Traill 

Club Night Presenter for March is Allysa Carberry on Character 

To Chris on his excellent presentation about his trip to the Amazon,  certainly 

made me keen to want to go there  and I think I can say this on behalf of all our 

members that were there on Tuesday night.   Very enjoyable Chris and thank you 



 



Hamiltons Gap Linda Thorne 

Set Subject Honours 

 

Rogue Wave at Sugar Loaf Islands John Penney 

Moonlit Beach John Gregory 

Kariotahi Tony Smith 

Morning Light on the Marina Bryan Lay Yee 



Set Subject Highly Commended 

 Beach Landing by Theresa Simson 

Carefree Days by Emma Diack 

Fishing at Sunset by Lynn Fothergill 

Grey Day by Chris Jaggs 

Hamilton's Gap Moonlight by Linda Thorne 

Harbour View by Amanda Beets 

Lake Benmore by Tony Smith 

Nice Place Chris Jaggs Pre Dawn by John Gregory 

 



Set Subject Highly Commended 

All Mine by Chris Jaggs 
Bethells Beach by Linda Thorne 

Coastal from the Air by Allysa Carberry 

 

Coastal Morning View by Theresa Simson 

Godwits on the Coast by Allysa Carberry 

Lake Alexandrena by Tony Smith 

Maori Bay Sunset by Bryan Lay 

Yee 

Watching over Bethells Beach by Bryan Lay Yee 

The Wharf by Amanda Beets 

Storm by Kevin Porter 

              Dusky Delight by Amanda Beets 



OPEN HONOURS 

OPEN HIGHLY COMMENDED 

Rural Morning by John Penney 

Marigold Pauline Smith 

Waterlily by Margaret Penney Youthful Beauty by Lynn Fothergill 

Juicy Lucy by Emma Diack,  Seated by Margaret Penney 

Back in the Day Pauline Smith Serena in Action by Lynn Fothergill 



OPEN HIGHLY COMMENDED 

 
Hands by David Smith In the H'mong House by David Smith Just Hanging by Allysa Carberry 

                                  Club Directory 

President:   John Penney     

Vice President:         Chris Jaggs     

Secretary:   Lynn Fothergill   secretary@manukauphoto.org.nz 

Treasurer:   Tony Hopman    treasurer@manukauphoto.org.nz 

Newsletter:   Pauline Smith    reinlese@ihug.co.nz 

Print Entries:   Bryan Lay Yee    print@manukauphoto.org.nz 

Digital Entries:   Bryan Lay Yee    digital@manukaphoto.org.nz 

Website:    Theresa Simson   website@manukauphoto.org.nz 

Committee:   Linda Thorne, Theresa Simson, Bev Hyde, and Allysa Carberry 

NB: !!! Entries for regular monthly competition should be sent to either Print Entries or Digital Entries as 

above 

Droplets by Pauline Smith 



 

PSNZ Definitions 
Nature 
Nature photography is restricted to the use of the photographic process to depict all branches of natural history, 
except anthropology and archaeology, in such a fashion that a well-informed person will be able to identify the 
subject material and certify its honest presentation. The story telling value of a photograph must be weighed more 
than the pictorial quality while maintaining high technical quality. Human elements shall not be present, except 
where those human elements are integral parts of the nature story such as nature subjects, like barn owls or 
storks, adapted to an environment modified by humans, or where those human elements are in situations depict-
ing natural forces, like hurricanes or tidal waves. Scientific bands, scientific tags or radio collars on wild animals 
are permissible. 
Photographs of human created hybrid plants, cultivated plants, feral animals, domestic animals, or mounted spec-
imens are ineligible, as is any form of manipulation that alters the truth of the photographic statement. No tech-
niques that add, relocate, replace, or remove pictorial elements except by cropping are permitted. Techniques that 
enhance the presentation of the photograph without changing the nature story or the pictorial content, or without 
altering the content of the original scene, are permitted including HDR, focus stacking and 
dodging/burning. Techniques that remove elements added by the camera, such as dust spots, digital noise, and 
film scratches, are allowed. Stitched images are not permitted. All allowed adjustments must appear natural. Col-
our images can be converted to grey-scale monochrome. Infrared images, either direct-captures or derivations, 
are not allowed. Images entered in Nature sections meeting the Nature Photography Definition above can have 
landscapes, geologic formations, weather phenomena, and extant organisms as the primary subject matter. This 
includes images taken with the subjects in controlled conditions, such as zoos, game farms, botanical 
gardens, aquariums and any enclosure where the subjects are totally dependent on man for food. 
Photographers must have complied with the PSNZ Nature Code of Conduct. 
 
Wildlife 
Images entered in Wildlife sections meeting the Nature Photography Definition 
above are further defined as one or more extant zoological or botanical 
organisms free and unrestrained in a natural or adopted habitat. Landscapes, 
geologic formations, photographs of zoo or game farm animals or of any extant 
zoological or botanical species taken under controlled conditions are not 
eligible in Wildlife sections. Wildlife is not limited to animals, birds and 
insects. Marine subjects and botanical subjects (including fungi and algae) 
taken in the wild are suitable wildlife subjects, as are carcasses of extant 
species. Wildlife images may be entered in Nature sections of Exhibitions. 
Photographers must have complied with the PSNZ Nature Code of Conduct. 
 
New Zealand Nature: 
New Zealand subjects only, shall illustrate untamed animals and uncultivated 
plants in their natural habitat, astronomy, geology and phenomena not 
produced by man. Naturalised subjects are allowable, providing that they are 
taken under natural, not domestic conditions. Examples of naturalised subjects 
are deer, black swan, monarch butterfly, and briar (not cultivated) roses. 
Digital manipulation of images is allowed as per the Nature Section above. For 
NZ Nature entries, only scientific or common names shall be used. Astrophotography 
will be specifically allowed for in the New Zealand Nature 
category. 
Photographers must have complied with the PSNZ Nature Code of Conduct. 
Selectors should note that there have been a number of instances of Nature 
Section images being inappropriately titled in recent Natex entries. The 
organising committee will endeavour to provide a list of such images prior to 
the selection process to the convenor. The images will still be presented in the 
usual way but flagged to the selectors so that they can consider the issue 



PSNZ  Nature Code of Conduct 

When photographing nature subjects there is always a certain amount of stress put on the subjects by the Photographer. The Photo 

graphic Society of New Zealand ( PSNZ ) therefore has put together a series of principles for all members when they are photo-

graphing or even observing nature subjects so that any stress is minimised.  

The welfare of the subject is more important than the photograph. This applies to geological as well as biological subjects. Any local 

or national conservation requirements must be obeyed.  This includes getting appropriate permits and observing restricted areas.  

Permission should be sought from private landlords before venturing on to their land. There should be minimal disturbance to the 

surroundings. It is most important that the Photographer has a reasonable knowledge of the subject before attempting to take any 

pictures. 

For more uncommon subjects this needs to be extensive. It is important that the Photographer has a general knowledge of the other 

associated subjects so the process of photographing causes no risk or stress to them. This in particular refers to small life forms 

 

Attached is the information  referring to our Natural History competition for 2017. This competition closes on the 30th 

April. 

There is a cup for the top image which is currently being held by Tony Smith.  

Attachments are  

1. Guidance for entry to our MPS NZ Natural History Competition 2017. 

2. PSNZ Definition and Guidance for Nature and NZ Nature- - please note that PSNZ refer to Nature and NZ Nature  - 

MPS refer to the same as Natural History and NZ Natural History.  

3. A link to previous Trenna Packer entries to give you ideas of what is needed for our competition 

4. Trenna Packer Gallery  - Nature Photography Society of New Zealand.  

5. http://www.naturephotography.org.nz/events/trennapacker-gallery.aspx 

6. I wish you well in selecting and preparing for our competition. Keep May the 23rd free for a special Club night to 

show and announce the results.  The selector will be Shona Kebble. 

7. Cheers   Margaret 

2017 ENTRY FORM         MPS NEW ZEALAND NATURAL  HISTORY COMPETITION. 

Our 5th year of this competition is upon us. The closing date is the 30th April 2017. Guidelines and rules are as below. 

RULES FOR MPS NZ NATURAL HISTORY COMPETITION 2017 

1. Entries are to be digital and must be sent to digital@manukauphoto.org.nz by April 30th 2017. 

2. Members may enter up to 10 images  and they must be taken in New Zealand. Images may have been entered in other com-

petitions but may not have been in the top 6 of previous MPS NZ Natural History competitions and not been selected for any 

Trenna Packer Salver Natural History competitions. 

3. Digital Images should be saved as for our club nights  -  1920 x  1080. 

4. Titles as follows    MPS_NH17_Joe_Handsome_Scientific_Name_and/or Common  name .jpg. No descriptive names allowed 

eg. Seal at play. 

5. A Judge will be appointed to select the top 6 images for our club competition and Cup winner. 

6. A copy of the PSNZ Definition and Guidelines for the New Zealand Nature is attached. Please read these carefully. Briefly no 

inclusion of evidence of the hand of man, no pets or caged creatures. The definition does include birds, fungi, sea creature, 

animals, forests and vegetation and natural landscapes. 

7. All images remain the property of the Photographer 



Points Totals for 2016 

Points Totals for 2017 

Points Totals for 2016 



 

COMPETITIONS COMING UP SOON. 

NEW ZEALAND INTERNATIONAL SALON 2017 - this is a new competition and is for digital entries on-
ly.  Opens 16 December 2016 - closes 20 February 2017.   Sections are Open Colour, Open Mono-
chrome, Nature, Creative.   For more info. visit NZIS website http:/www.psnzinternationalsalons.com 
and taking entries 

 

 

 
  

News Flash - National Convention 2017 Registration 
Opens 

  
  
The Auckland Photographic Society is pleased to announce that registration for the 65th PSNZ National Convention - 
Photography on the Edge is NOW open. 
  
Being held at the Waipuna Hotel and Conference Centre, from 6 - 9 April 2017, this will be an exciting opportunity for 
everyone to learn from the best, experience the enthusiasm of passionate photographers and to interact socially with 
other members and friends from throughout New Zealand. 
  
If you have never been to a PSNZ national convention before, put an 'I need to be here' action on your calendar.   

  
Register soon for the 'early bird' discount and ensure you don't miss out on your preferred choice of workshop and 
field trip.  The timing of the field trips will allow delegates to attend one in the morning, be returned to the hotel, and to 
then attend an afternoon session. Read the instructions carefully and follow the easy steps to register. 
  
There is an outstanding lineup of talented photographers, speakers and presenters, as well as a great support from 
sponsors and trade stands – you will definitely be spoilt for choice. 
  
The website is packed with information, so check it out for yourself and don't delay your registration at 
www.photographyontheedge.org 

  

See you in Auckland, 6 – 9 April 2017. 
  
  

  

 

http://www.psnzinternationalsalons.com
http://www.photographyontheedge.org


Laurie Thomas Landscapes - enter your landscapes of New Zealand only.  Entries may be made at www.cpsnz.com from 1st March 2017 and 

closing date is 26 May 2017. 

Camera Talk - enter your best every 2nd month.  Need to be a member of PSNZ.   Round 6 closes 25th December 

2016.  www.photography.org.nz/members-login/camera-talk 

Just over 100 PSNZ members or members of affiliated clubs applied for their letters in 2016. Submissions for 2017 open on 16th January 2017 

and close on 28th February 2017.   Go to the PSNZ website for info. 

COMPETITIONS CONTINUED 

Easter Show 2017:  NOTE, This is a prints ONLY Competition 

If you want an entry form or anymore info please contact me (Pauline) 

 

PSNZ International Salon , see previous 

page for link to website. 

http://www.cpsnz.com
http://www.photography.org.nz/members-login/camera-talk


             ARE YOU A PHOTOGRAPHER OR JUST A CAMERA OPERATOR 

When I go to a photography exhibit or show, I find myself looking at similar 
work. Photographs made from an inkjet printer, that are just stylised archives. 
Be it a photo of a bird, a photo of a dress, subject or event. Whatever it is, it’s 
just a photograph. A photograph that can be easily duplicated with the simple 
press of a button. A print on a piece of paper, nothing more, nothing less. But 

where is the artist’s brush stroke? Where is the photographer’s unique thumbprint, aside from on top of their shutter button? 

What makes a painting beautiful and unique is that the artist made it by hand, the brush strokes were all individually placed onto the 
canvas. the artist used their emotions or surroundings for inspiration. A painting is hardly ever a true representation. Rather a physical 
expression of the artist’s mind through their hands onto the subject matter. What I believe photography is sadly missing is this raw, ar-
tistic expression. 

When people think about photography they think of cameras. They look at a photo and say I could have done that. If they were in that 

exact moment, they wouldn’t be wrong. That is if they had the technique and knowledge, with a few dedicated days to learn it. Which 

amazingly anyone can get on the internet, now just a click away. What makes a photo historic is its ability to capture a moment. Photog-

raphy is mainly used as an archive medium. That’s all well and good if that’s all you use photography for. Many people love photography 

for this aspect alone. But for me, that just makes you a camera operator, not an artist.  

I’m not trying to dig on National Geographic or publications like Times Magazine. There is a time and a place for everything, photog-
raphy is a great medium to showcase stories and events. I’m just wondering what makes a photograph special. What makes a photo-
graph so deserving it belongs up on a gallery wall or museum. Would it still be special if it didn’t have historic merit? Take away the 
camera, can you still have a photograph? There are very few photographers that think and work outside the box, and I wish more of 
us did, me included. 

I’m struggling to put my own thumbprint into my own work. I have a style, a vision, my own unique view of the world. I have my own 
post processing style and methods. But if someone came along and watched me, I’m sure they could emulate it, or even replicate it 
within a few hours. Pablo Picasso spent his lifetime perfecting and experimenting with his art, the same can be said for Vincent Van 
Gogh, Salvador Dali, Andy Warhol, Jackson Pollock, the list could go on forever. Aside from their technical skills in their craft. What 
made them different was their ideas, their concepts that pushed outside the standards at the time. 

It’s dangerous when everyone starts thinking in the same way, there is no controversy, no friction between peers. Without friction, 

we all become static and boring. I feel that the collective group of photographers out there aren’t putting their own brush strokes 

into their work. We aren’t capturing an idea, rather just a moment. The majority of us are camera operators, obsessed about settings 

and techniques. Instead of focusing on concepts and our own unique vision. So what’s the meaning behind your work? Where does 

your camera end, and your idea begin? 

Please Visit Alexanders Website and thank you Alexander for the use of this item for our newsletter. 

http://www.abwatson.com/are-you-a-photographer-or-just-a-camera-operator/ 

Alexander Ben Korako Watson, best known as A.B Watson is a New Zealand photographer 

based in Auckland. A.B started his journey in the darkroom at 16 years old, after high school 

he decided to follow a path which lead him to get a Bachelor in Graphic Design. During his 4 

years of study and 3 years working full time as a graphic designer A.B Watson left his role as a 

designer to study Honours in Art and Design. It was here he rekindle his passion for photog-

raphy and decided to change his career path.  


